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As a kind of sheer art spiritual creation, architecture is compatible with painting and sculpture. 
The symbiosis art is the emotional symbol. This creation is neither the picture hanging on the wall, nor an adjective in the dictionary. 

Even if you look into history books, you can’t clearly explain the starting of the “Spirit”. 

艺术精神的纯创造
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Group of schools
in Montpellier

Photo courtesy of

Dominique Coulon &
associés

The school unit
is part of

Montpellier’s
dynamic for

development, the
aim being to

connect the city
with the sea. The

school is set on a
small triangular
plot of land, in
keeping with the
urban policy for
densifying a new
residential area.
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“凹凸曲折是建筑师的试金石。他被考验出来是艺术家或者不过是工程师。 

凹凸曲折不受任何约束。 

它与习惯、与传统、与结构方式都没有关系，也不必适应于功能需要。 

凹凸曲折是精神的纯创造；它需要造形艺术家。”

历史的更迭与工业化的发展使得评论家们开始对建筑的风格分门别类，而作为建筑界“标签”与“注脚”的柯布西耶却一直反感自己被划分到各

个阵营中。狭义的建筑学受制于功能，不像挂在墙上的画幅或者涂抹在墙上的油彩，可以随心所欲，而在柯布看来建筑艺术已然超脱于传统的框架，

这些激情、宽厚或者心灵的崇高都来自艺术精神创造的表达。他强调了建筑设计与绘画、雕塑创造的一致性，都是“富有诗意的事件”。那些骨

架与板墙仿佛就是空白的画布，留做设计者有所为：可以像巴西前卫艺术中抽象的线条与几何的图案，光与影与“凹凸曲折”如笔墨勾勒了艺术

的激情和诗意，而建筑也与绘画和雕塑相融，并与人以及社会生活有着交织，其共生的艺术便是情感的符号，是精神的纯创造活动。这种暧昧的

细节甚至能够用任何一种形式去表达，不仅于艺术或者学科，而更来源于生活，源于时间，来源于万物。

艺术精神的纯创造不是挂在墙上的画面，也不是搁置在字典里的形容词，历史承载了过多的事件，依旧不能讲得清这一精神的起始。对于艺术家、

设计师乃至每个人，这种体验也许就像Martin Creed所诉说的：“你不能将任何东西与人们对它的体验分离开来，而由于人类是会死去的生物体，

那么基本上意味着所有东西都是在时刻发生变化的。这让我觉得我应该本着这种精神来进行创作……”

“我们ᘠ要ⱌₐ的自由，而不ែ䭺于፥㻱的类别划分。雕塑要⃮ᢶᩫ置它的基Ꮤ，可以用任何方式来Ⴖᩫ它。绘画要⾮ⵡ画框的డఝ，可以在空

间中⼨动。”ÿÿڤ体ͨ义䓽动

艺术，ѩͻᕨ能分得清≮≫，也ۆ得出注㼐。就像㝋䍵与䴠ͽ，ᕨ有各自䒰为清ᮝ的ₒн与ਫ਼㚁。画≫中有着以㧆ᓤ里Ⴖ为А表的造ಸͨ义和

被ℂߍ㉏ᩜ䙺的⿸体≫，也有着凸᭫㧆ٸ的表⣝≫以及ᆋ于ᖖ➦的达达ͨ义，而ᬍ论㍮キ，在๔多人的Ⱪ中，艺术家们都习惯性的各自为营，

㐔而传达着自己创造的作৮。艺术时፥是抽象的，却并䲋为႑⿸的，它可能不ⅯᎬ∈的䃑可，ѳ㐊䲋ధₒ自ᄮ，他们有时ٲ␎ϟ和߈而时而ڤ有

。性，并随着时А的⑁变与发展，⌽⌽ౝ㩀ᐣ在人们的生活艺术中ܨᩨ

上̓㏗中ण的巴西艺术䓽动在 Roksanda Ilincic2014 ᭒ RTW 时㷲发布⻭ᒀ中，在 T झ上被ᒀ作该႐ͨ䷅ߍ以表⣝，设计师用ᰭ为直ᣒ的画

面感䬽䔝了ڤ体ͨ义喍Neo-Concretism喎的➦ᒮ：结构和Ꭰ面、几何与图案，以及๔㗳ѳᲮᄾ的㞟彩䓽用。然而这些注㼐㝙的关䩛词并䲋是

ڤ体ͨ义的ڕ䘕，就像一幅画、一౧⻭不能䔅࣌一个时Ⴙ᪡的艺术ᕊᘠ细节，而人们ੳ业化的生活中所㷲亝的图案与㏦ᵤ也๔២是用艺术进

行所䅀的◦㐭。艺术家们可能不会ᒵ在意这些㻱㠰的词㬨，或者ᵦ本ᬍ᮴䶫及。作为ڤ体ͨ义䓽动发起者一的 Lygia Clarkᬖ䔪Ⅿ艺术的“抽

象和キ化”，然ऻᒵᔘ脱离了ڤ象ఏ体，的“有ᱧ线条”ắᔢ◩自柯布西耶的建筑⤳ᔢ，并融व了㧆ᓤ里Ⴖ的绘画⤳㼐。䕇过这些多ٰ的塑造，

ӈ以㻯ф与作৮ο动的ᱧ会，并ᘠᩦ变艺术与社会的关系，ह时表达ڲ在生প和ڲ心体验的感㼓。

这也许不ࢂࢂ是对艺术的注䛷，而在于精神的塑造。

柯布西耶在Ȩ䊝ा建筑ȩ中䄵到了“精神的纯创造”：
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Group of schools

in Montpellier

Photo courtesy of

Dominique Coulon &

associés

The ground floor is
taken up by the

nursery school and

the centre for

before- and 

afterschool

activities.

The primary school

occupies the other

two floors, with
its playground on

top of the nursery

school.



∂ప建筑事ߎ所Dominique Coulon & associés设计了一所的学ᵎÿÿ䉊ᅁ⺼䴠ͽޔ㝋䍵学䮏，这Ꮤٲ␎了艺术⅁ᖜ

的建筑Ѻ于ᄼ的高ౝ上，㗹䲍ᴾ᳄，面ा᪡Ꮤ䩴。其看ѩᱡ㉍的ใ表᪐发着⊗的格调，有些آ直的几何体在⿸面

㏦⤳的★㶙̸，Կ也有了些ᓛ动的ⅈడ。䲆䅔，灵动；䉕ᱡ，ͪࡻ。

该建筑䯳व多种功能空间于一体，࠲क़了യ、ޔ䮏、๔ಸ㝋䍵ბ、图Γ亳、行ᩬڙߋ以及各种类ಸ的工作ბ。设计师䕇

过几个キࢂ几何形体的⾬ऍߍ便Ⴙ了᪡个建筑的基本形ᔮ，方ₐ的空间有Ꮌౝᢿ݄在䴠ͽ学䮏中，这些ࢂ纯的造ಸ

使得功能空间看ѩ会有些许ॳ板，ѳ建筑师ݖࢠ用这些䩆㥪的形体关系使得㏱वऻ的空间有了神⼅的⅁ᖜ。㝋䍵᪆ბ被置

于⠙➦的方Ѻ，䔼过ጕ๔的㥪ౝ⿄⣨⦰便可看㻮ጯ 1879 Ꭱ为了㏗ᔢᮛ∂ᝅζ䭟ᓎᝅ而创作的䉊ᅁ⺼⠛像。作为᪡个建

筑交䕇䒙ᢏ◦的ڒऐ空间䶴有ޔ性：开的๔ߍࢲ宽䭁的ẩᷜ䒲以几条ⴖ形的᱕䪬ܠ，キ约、↶⽠ϓ不活䋰。ϻ

，空，在͝富了建筑ᅯ⁎的ह时，也让᪡个䴠ͽ学䮏的᪆㗟空间富有了ᬍ䭽的≮动性ࡷࢲ面上看，图Γ亳像ѩ⊛于๔ރ

កⵡ了传统᪆㗟建筑所ధ有的基本⤳ᔢ。

䮑却形ᔮ，富有᪴艺⅁䉕的⿸面也是䉊ᅁ⺼䴠ͽ学䮏人ⱩⰛ的ౝ方，Dominique Coulon & associés๔㗳的䛴用了▝㞟

布␎抽象线条㏦⤳的做∂使得该建筑有所艺术精神上的表达，仿佛纯ۭ的▝白㞟作为了㶙ᮜ，⇫␎油墨的笔ᅃ有ᱧౌ܊⌤

而㑉ჳౝ在表面ឿۆ着画作，这一情感，㍮ᱯ却ࣵࢂ纯，像䴠符ᬍ䭽的ᓗ⣜在建筑কడ。ᒀ来到建筑ιᅯ中Ꮪ，建筑师䛴

用了ใ⿸面反㞟的㏦⤳⋓㞟ₑั，䕇过キࢂ而ᯡ߈的㞟彩对℁以⣝ڲ与ใ的强◵反䒙，仿佛这⊥ᴀ的油墨在空间中不

⍄䔼并有所䒙折，这也㐆࣌本キࢂ符号式的空间注ڒ了多ᵤ的性格，䷍㺳了䭵旧的传统，使得建筑为人与万物的交οӈ

了一个ቚ的㐡Ꮣ。
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‘Henri Dutilleux’

Conservatoire

Photo courtesy of

Dominique Coulon &

associés

The building is

located in the

upper part of the

town. It backs

onto the woods,

forming the final
outlying limit

of the built-up

area. Echoing the

open landscape,

it faces to

Belfort Lion

on the hilltop

opposite. In this

strong context,

the building offers
its solidity, an

almost opaque mass

of grey concrete.

The surface of

the mass has an

unusual texture,

hinting at plants

or the veins in

marble.
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‘Henri Dutilleux’
Conservatoire

Photo courtesy of

Dominique Coulon &
associés

The building
contains two
auditoriums,
a theatre, a
large dance
room, a library,
classrooms,
administrative
offices, and a
host of studios

with varied
volumes and areas.
The acoustics of 

each studio

is designed to
suit one
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MVRDV
MVRDV was founded 
in 1993 by Winy 
Maas, Jacob van 
Rijs and Nathalie 
de Vries in 
Rotterdam, the 
Netherlands. 
The practice 

engages globally 
in providing 
solutions to 
contemporary 
architectural and 
urban issues. The 
work of MVRDV 
is exhibited 
and published 
worldwide and has 
received numerous 
international 
awards.Such as 

Costa Iberica 

(2000),5 Minutes 
City (2003), 
KM3 (2005), 
Spacefighter(2007) 
and the firm’s 
first monograph 
of builtworks 
MVRDV Buildings 
(2013). MVRDV 
deals with issues 
rangingfrom global 
sustainability 
in large scale 
studies such as 

Pig City, to 
small, pragmatic 
architectural 
solutions for 
devastated areas 
such as New 
Orleans.
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‘Henri Dutilleux’
Conservatoire

Photo courtesy of

Dominique Coulon &
associés

The areas appear

to fit into each
other. Empty areas

are hollowed out
of this compact

mass, creating
relationships

between the
different levels.

The entrance
hall is on an

unexpected scale.
The library seems
to be suspended,
marking out the

cross-section and
serving as a giant

deflector. The
central patio is

the darkest area.

Its colour and
its negative drip

design reverse
the codes of the

outer envelope. It
is the ultimate
expression of

density.
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随着㧆ᒩݖࡧ的㻱划ा东ࢄा的ពᑍ，与๔⊤的䌊离䔽⌽៶䓾，一些凉的事物便ₑ而生。ጯ建设为这里ፓ来了

的建筑，André Malraux 学ᵎࢠ是其中一。建筑事ߎ所Dominique Coulon & associés 用自己的艺术精神␎了Ѻ

于ჳ䯳ᅲѼڲࡧ的̶㻿形౧ౝ上，ᑍ而キ约的几何形ᔮ，对℁强◵的㞟彩表达，ߍ上一个ᅑ为⾮出的ᗙᠾ，便为了该

。的ౝ标ڲഌࡧ

建筑㐔㐚着Dominique Coulon & associés的设计风格，キ∮用的⿸方体作为各功能分ࡧ的空间，在␎䋠条件需Ⅿ的前

̸ں进行䛺㏱和ᢿ݄，䕇过ᒩₑ的交䩆形其体䛼并营造出䲋体验的ڙ共交䕇空间。也许这些对于设计师来说是其自

䏘对于建筑ᰭ基本的⤳㼐，而以ₑ为基本的ں创造݆是更进一ₒ的艺术表达。André Malraux学ᵎ需ᣒ㏠不हᎡ咱ᅯ⁎的

学生，仃ᅯ设置ច٬所与䄫ใ活动中心，ᄼ学݆Ѻ于其他͑ᅯ，᧺౧自然ౝ㥪在ច٬所的上方。建筑师䦵对ѻ咱٬〒的需

要，䔶᠖了ᬻᔘ的空间ⅈడ来␎学ᵎ的空白，而为䭟每个体䛼过于آ与↶䛺，各ࡧഌ都使用了不用的䷉㞟或者ᱽ᫆，

更了体验的ह时也使得ࡧഌ的标性强，以适应Ꭹ٬以及ᄼ学生的䃳别方式。ᵦᢛ不ह方Ѻ的䛴光与䕇风，建筑在每

个⿸面⿄≋的ั⤳都有着ጛᐯ，凹进的⿄≋和凸⿄的设置ग让有᩵的䭠光直ᄱ进ڒ，๖ς和高⿄ͨ要用以ᑂڒ自然光线，

๔面⼜的㥪ౝ⣨⦰݆为᪆ბፓ来了ٲ䋠的⚔ᬻ。这些看ѩ有些䒰ⱌ的设计ั⤳不仅为使用者ፓ来了⁏ᘶ，其也为生活ፓ

来了㜿适的艺术性。ᒀㆶ㞟不仅为了表达㤹系的ԛ亝，而着Ⱪ于营造㜿适的空间；ᒀ㇄᠆的ᗙᠾ不是为了ࢇ得ڤ有۟߈ܨ

的造ಸ，却更在意其ᬒ፥活动的需Ⅿ。这些䔥发着强◵造ಸ感的建筑也并䲋是人们所䄜㼐的建筑师ប᠄的艺术，而是生活

的进ܨ所ⷝ出的精神㞟彩。
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Mario Cucinella 
Architects (MCA)

Photo courtesy of 

MCA

MCA is thought 
to stimulate 
the child's 
interaction with 
the surrounding 
space according 
to a vision of 
"teaching" in 
which nothing 
is left to 
chance, from the 
distribution of 
educational areas 
to the choice 

of materials of 
construction, up 
to the integration 
between indoor and 
outside space.
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Group of schools

in Montpellier

Photo courtesy of

Dominique Coulon &

associés

Transit routes

receive natural

lighting from

the patios and

tall openings.

The classrooms

are open at

either end, and

hence face both

north and south.

This produces

ideal lighting

conditions, as

well as natural

cooling by the

passage of air

through the

classrooms from

one end to the

other.
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Mario Cucinella 

Architects(MCA)

Photo courtesy of 

MCA

Architectural 

elements of the 

new kindergarten 

by MCA - like 

the shape of the 

interior, their 

organization, 

the choice of 

materials, all 

the sensory 

perceptions 

related to the 

light, the colors, 

the sounds, 

the tactile 

suggestions - are 

designed taking 

into account of 

the pedagogical 

and educational 

related to the 

growth of the 

child.
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Group of schools

in Montpellier
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The volumes

are designed

as autonomous

elements which

appear to slide

over each other,

with their

cantilevering

providing covering

for sections of

the playground.

Each volume is in

a different colour
or material.
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